
Noam Toran
A.J. Schriml



Born in Las Cruces, New Mexico. 

Lives and works in London. 

Teaches at the Royal College of Art, London, 
the Sandberg Institute, Amsterdam and HEAD, Geneva.

Noam Toran’s work involves the creation of intricate 
narratives developed as a means to reflect upon the 
interrelations of history, memory, cinema and literature. 
Research based, the works examine how fictions 
influence the collective consciousness, be it as history, 
myth or memory forming. This is realised through an 
original way of deconstructing and reconfiguring 
cinematic and literary codes, conventions and structures, 
and weaving them with historical materials, thereby 
complicating and questioning the divide between artefact 
and artifice.

His Story



His Work
Human behaviors (quirks)

Rebellion against social conformity

Humorous

Dark, ominous

Human/object relationships

Display, formatting

Cinema/narrative



2005 Film shot on 16mm and HD

Desire Management is a film comprising 5 sequences 
in which objects are used as vehicles for dissident 
behaviour. 

In the film, the domestic space is defined as the last 
private frontier, a place where bespoke appliances provide 
unorthodox experiences for alienated people: An 
airline hostess with a unique relationship to turbulence, 
the owner of a mysterious box which men ritually visit to 
look inside, an elderly man who enjoys being vacuumed, 
a couple who engage in baseball driven fantasies, a man 
who is forced by his partner to cry into a strange device.

Desire Management

https://vimeo.com/9785498
https://vimeo.com/9785498
https://vimeo.com/9785498
https://vimeo.com/9785498


2011 Mixed Media

Après-Coup examines themes/motifs/artefacts of
psychological thriller and horror genres 1940’s-1980’s

Films: Marnie, The Bird with the Crystal Plumage, Eyes 
without a Face, Nightmare on Elm Street, Dead Ringer, 
The Girl who Knew Too Much, The Dark Mirror, Sisters, 
Repulsion and Hellraiser 

Disassembled and reconfigured in order to isolate their 
codes and conventions. The result is a new narrative 
constructed through a sequence of cinematic instances 
(images, sounds and objects) that deliberately 
mis-remember the films themselves.

The term Après-Coup (in English “afterwardness”) is a 
Freudian theory which proposes that memory re-prints 
and mis-remembers. It is a concept that is often deployed 
in thriller and horror narratives, where past events, espe-
cially traumatic ones, are exposed, revisited, or provoked 
through various psychiatric techniques.

Apres-Coup



2001 Mixed media

Accessories for Lonely Men is a collection of 
eight fictional products designed to alleviate 
loneliness after the departure or loss of a 
woman. The objects propose that most forms 
of human intimacy are crude enough in their 
physicality that they can be replicated with 
electronic objects, and are meant to question 
what we think we miss in a relationship; the 
individual or the generic traces they leave 
behind.

“Yes, I had just ended a five-year relationship 
and was going through a dark period. 
Loneliness became a central point of interest, 
both personally and philosophically, and is 
a theme which I never seem to stray far away 
from, often trying to address it through 

Accessories for Lonely Men



He described his approach, too: intense scholarly research followed 
by an eventual sideways step into fiction-making. Toran describes this 
moment of fact moving into fiction as the point at which he becomes 
'relieved of the burden of knowledge'.

Topics of exploration: loneliness, fetishism, defiance 
against social conformity, film/movie obsession

Are all objects/human experiences ethically 
appropriate for display?

What should remain private?

Listed as critical designer or a filmmaker

His Relevance



Class Questions
What kind of designer would you consider Toran? 

Why?

What sort of mood/feeling does his work give you?

What objects/relationships should he explore next?


